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Influence of Music in Societal and Cultural
Change, 2020, Podcast Voice Recordings
Chapters 1, 2, & 3.
- Listen to Curator, Orlaith Phelan's reading
of her response to Wolfgang Tilmans’
Rebuilding the Future exhibition (IMMA,
2019).
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MA Service Design graduate Marie Salova
has been shortlisted for a Service Design
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Award 2020. The annual international

host the class of NCAD 2020 graduates
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through the academic year 2020-2021. This is
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Final results will be delivered at this year’s
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Service Design Global Conference, online

later in the year.
EXHIBITION:
- A Reluctant Mirage exhibition on-line video

Congratulations to Marie, and her tutors Dr.

walk-through, available to view on the

Caoimhe McMahon and Brian Gough.

exhibition page & YouTube.

Further information can be found here.

Items of Interest↓
L’Internationale Online launches its newest epublication, Degrowth and Progress. Following
the e-publication Austerity and Utopia,
L’Internationale Online presents a second
collection of interventions to think through two
apparently distant concepts. Artists, thinkers
and researchers were invited to reflect on a

dissimilar pair of themes as fertile ground for
thought and proposition.
NCAD is a partner in the EU funded
L’Internationale programme and will hold a 5
week online conference in April/May. More
information can be found here.
The 2021 AXA Art Prize submission site is open.
With a jury of renowned artists and curators, a
show of the finalists in New York, and an
international virtual exhibition, the AXA Art
Prize is one of the premier student art
competitions in the nation. The AXA Art Prize is
open to figurative paintings, drawings and prints

created by undergraduate and graduate art
students. More information can be found here.

