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Introduction Statement

* A number of projects on the DVI course helped me rediscover
process. | am fascinated by my home environment inside and out
around my suburban area. There | found a plethora of inspiration in
shapes, colour, nature and even the most mundane objects that are
contained in our homes.

* Urban buildings, particularly when nature has taken over, also
intrigue. Urban was one of my prompt words in my second project on
DVI which | investigated with great delight starting with primary
source photographs and working with collage, watercolour,
compressed charcoal, acetate, posca pens to name but a few.



EDITED SELECTION OF WORK



‘Forest’ 29.7x42cm,
24/01/23 black sugar paper,
figures tracing paper cut
out coloured with neocolor
aquarelle, white chalk,
white polychromos pencil,
compressed charcoal, black
biro & black fineliner




‘Memory Overload’ 26/01/23
29.7X42cm
' Graph paper, gesso, blue carbon,

watercolour, acrylic ink &
coloured chalks




‘Floating” 21x29.7cm, 25/02/23,
tracing paper over with cut out
figures over blue paper, black
fineliner

Estate’
59x21cm 28/02/23
Quink, bleach applied with a stick

and posca pen




‘Marshmallows’
21x29.7cm 17/03/23
Blue carbon paper,
gouache, posca pen
onto acetate

‘Home’ 29.7x42cm, 03/03/23,
compressed charcoal rubbed through with
plastic eraser, black fineliner outlined with

stencil, tracing paper, pink gel pen, gold
coloured pencil, yellow posca pen




‘Neighbourhood’
29.7x42cm, 07/03/23,

= AN V1 Zz2 tracing paper fixed

\\_ L \ERNVAD So=lLL L (S 1 | onto white cartridge
<\ " L = paper, Quink brushed
e ' < /' on, compressed

' =8 charcoal rubbed into
- —= e Quink, black fineliner,
5 — - \ light grey and white
*-. T v polychromos
b




‘Cousins’ 29.7x42cm, top tracing
paper cut out with black
fineliner, tracing paper
underneath image traced with
black fineliner, wallpaper liner
rubbing onto textured surface
with grey coloured pencil,
orange gouache silhouette, blue
carbon drawing with blue Quink




‘Trees” 27x39cm Wallpaper
liner saturated with water,
Quink applied and paper
tilted, coloured pencils, posca
pen, gouache, neat bleach in
bottom left,
tipp ex, white gel pen



‘Fire’ 21x29.7cm, 17/03/23
black carbon paper, gouache

‘Rooftops’ 21x29.7cm,
8/03/23, Crimson ink
splattered and deep red ink
drawn on with a stick, tipp

a4



Sofa’ 2/03/23,
29.7x42cm,
Quink, black
fineliner, tipp ex,
acetate with
white gouache,
posca pen



‘Interference’, 29.7x42 cm, 13/03/23,
vellow card stencil, black fineliner,

‘Snow’, 29.7x42cm,
16/03/23, gesso,
compressed charcoal,
black & blue quink &
pen. posca pens,




Worksheets



Brief Displaced
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Observational Drawing



Coffee Machine
taken apart,
rearranged, and
pushed into a
corner using
photocollage




Odd Angles







Notebook Pages
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Gary Hume \
Produces stylised depictions of sweryday objects in block colours with high gloss 4 ) \i
e

pai s The forms and colours are dramatically simplifies »

images of people reduced to two or three colours. His door paintings "

pairs of lovers, figurative and abstract. | like the way he uses personal memory as:

meditation, the distortion ioning the istency of re lection. The colours &

shapes are fascinating, the simplicity, one example ‘Mum’s cardigan' is a pink backi A

with five circular shapes representing the buttons of his mum's cardigan. \\ ,/
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