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A darkroom contact sheet shown above is a simple way of making a one page document with the contents of one roll of film displayed for evaluation, critical analysis and technical
scrutiny. It is made in the dark room by placing ( in the case of 35mm film as seen above) six strips of film on top of a sheet of light sensitive printing paper, and exposing them to light

and development chemicals ( they are usually held in a special frame with glass to hold all flat.) A correctly exposed contact such as the one above is an excellent starting point for
editing work.

The sheet above is from a work book by Edel Mc Grath from here workbook were it was used to show her process
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A digital version of the contact sheet is generated in editing software and looks similar to the darkroom contact sheet and can have images laid out in any number of rows and columns.

30 to 60 images per sheet would be useful to in the editing process, as if any smaller the images would lack clarity. you can see above that the images have been ringed if to be considdered
for the editing process

Again this is the work of Edel Mc Grath from her work book on here documentary project.



The workbook it self can be handwritten or generated in computer as a pdf ( portable document format) Essentially it is a tool for development of a project through process.

Here we se the title page of Edel McGraths workbook on a project she did on the PDI course




All work books will have the following basic elements

1. A prosal to do a particular thing
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Some research about key artists in that particular field, style, or mode of work
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Krestey LUCE + 20 -20I5

Luce’s comprehensive body of work covers diverse aspects of immigration
on both sides of the border — from illegal border crossing to border patrol
agents, stash houses where migrants are kept on arrival in the US. She is
well aware that, as a journalist, such access is hard to come by. Over the
years, Luce has maintained good relations with several local law
enforcement agencies and they have grown to trust her. And while she is
not always allowed to ask migrants about their stories, Luce appreciates
the law enforcement officers that give her a chance to document the

situation while they do their jobs.

“My intention is to contribute to a dialogue on the current immigration
system,” Luce says. She has seen the complex narrative of immigration
evolve for years, and stresses the importance of understanding this fluid
situation and the people it affects on both sides of the border.

Chedegrinds!

Coming together of a plan or aproach to your subject based on your observations, drawing up a plan ansd perhaps an initial schedule
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Next part shoot, choose, refine , reshoot , or do next shoot
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Use contacts to refine, then select, make test prints and decide on your edit
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Side aruements can be introduc3d here also like this page about wether colour or monchrome is the waty to go with the final selection
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Then mock up your selection and see what you think of it
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Although the workbook has academic use in assessement process, it is most useful after the fact as a way of recording your process for yourself. A lot of the choices and key moments in a process
would be lost if you left them to memory. By using a workbook you are making your work far more considdedred and stable, but also re-visitable, you can experience the process again before setting
of on the next leg of the photographic journey.

All of the work shown is an extract from a greater piece by Edel McGrath who shot this very beautiful work during the first lockdown 2020



