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Fancy Ball Costumes in Ireland: 1885-1905

In my thesis I will be examining fancy dress

in Ireland from the mid-1880s to around 1905,
in the context of fancy balls, as they were then
commonly referred to. The reason for choosing
these particular years is that they witnessed a
resurgence in the popularity of fancy balls after
a lull during the 1860s and 1870s. I will look at
the reasons behind this renewed interest and
how it was manifested. The central focus of my
thesis will be an examination of the types of
costume worn in Ireland during this period. In
England many costumes were of such clichéd
types as historical figures, pastoral or peasant
dress and the exotic foreign figure. I will look
at the extent to which those in Ireland followed
England’s lead and if types specific to the

Irish context obtained much popularity. Also
to be looked at are more novel costumes such
as those that were allegorical in nature. I will
examine the sources of inspiration for designs

and why certain styles proved so popular.

« Fancy Ball Costumes in Ireland

Another issue I will address is how these
designs were created. I will look at whether
they tended to be made to order, or if they
could be gotten ready-made and if so what
type of businesses provided this service. In
addition I will examine the extent to which
people improvised with items not intended for
fancy dress as well as employed the practice of

altering pre-existing and historical clothing.

Finally I will analyse the role fancy dress
played socially and psychologically. The types
of occasions that were seen as appropriate

for a fancy ball will be looked at. I will see

to what level the boundaries of etiquette and
good taste in dress could be stretched in this
novel surrounding. Issues such as how fancy
dress was used as a means of communication
and expression will be examined, as will

its competitive element and its role simply

as a way of providing entertainment.
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The Gods in the Machines
The Agency of the Specialised Silver Tools of Vicrorian Dining Culture

My research aims to evaluate the evolution of a
proliferation in specialised dining implements
in the Victorian period and place the role

of these tools in the dining culture of this
society. The study will focus on luxury novel
innovations in flatware made from silver

and silver plate. Sophisticated paraphernalia
such as bone holders and grape scissors were
invented in this era; a proliferation of etiquette
books and literature indicated the potentially
tragic social consequences of faux pas in their
manipulation. The highly specialised dining
implements effectively became sophisticated
props for showmanship which allow a direct
approach to the individuals entangled in the

complex cultural webs of the nineteenth century.

« The Gods in the Machines

The way in which the society dined expressed
and indeed epitomised their material and cultural
ideology. The turning of dining into a high art
form is integral to Victorian methodology. The
rituals of dining and their material culture have
been neglected in several studies of Victorian
society, although this specific area appears

to be a rich harvest for design historians,

material culturists and anthropologists alike.

The occasion and ceremony of dinner, and the
plethora of unique and exaggerated material
culture, which it was nourished by and nourished
in turn, is a strong emissary of the Zeitgeist

and the intertwined complexities and ironies

which constitute the Victorian paradigm.

43






Time walks (working title)

Foucault identifies heterotopic and heterochronic
spaces as ‘counter-sites’ (Foucault, 1967, p.234).
In the city these spaces might be identified as
spaces that have lost their original significance,
whose meaning has become obsolete. These
spaces are outside of time; ‘out of time’. My
practice engages with and in heterotopic and
heterochronic sites in the city. I am working
with architectural drawings of buildings that
once existed in the above mentioned spaces;
buildings that lent the spaces significance and
meaning and were themselves evidence of
urban and political meaning of the time. I am
working with the idea that the temporality of
each era plays itself out through the rhythm
and spacing of its architecture. The music of

a time; its rhythm, its spacing, is related to

the rhythm of the architectural space. In the
heterochronic space the temporality belonging
to the space of the past breaks the surface of

our own temporality; there is a rupture.

« Time walks

I am making a series of short videos based in
and on these heterochronic places in the city. In
the films ‘walkers’ pace out the rhythm of the
past; its temporality, its duration. This rthythm
is worked out through an analysis of the above
mentioned former buildings. The walkers in the
films hear the music of that former space; they
fall into step with it. The rhythm of the former
architectural space is reflected in the rhythm

of the movement of their bodies, in their pace.
The films play out and pace out these ideas

of temporality and spatial remembering and
forgetting through walking and timing. The
pacings/timings will be presented as a series

of drawings/scores to accompany the videos.
Foucault, Michel (1967) Of Other Spaces in

Mirzoeft, Nicholas (Ed) (1998) 7he Visual
Culture Reader, London, Routledge
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The German philosopher Martin Heidegger
used the concept of ‘Clearing’ to describe

a place or means by which a thing or

idea might be ‘unconcealed’; artworks,

as he outlined in 7he Origin of the Work

of Art can act as a kind of ‘Clearing’.

As an artist, I am trying to create such a clearing
for myself in an attempt to understand the
“prevailing ontological horizon™ and to develop
a critical relation to the practices and thought-

forms which maintain that order of being.

I propose that one of the foundational principles
of the current order of being is the clear

division between subject and object, with the
designation of ‘subject’ reserved exclusively

for (some) humans. Informed by Adorno’s
‘non-identity thinking™ what I am trying to
locate in my thought and through my work

arises from the idea of a third position, a

1 Judith Butler, “What is Critique? An essay on Foucault’s
Virtue’ David Ingram, ed., The Political: Readings in
Continental Philosophy, London: Basil Blackwell, 2002

2 Theodor Adorno, Negative Dialectics. Translated by E.B. Ashton,
London: Routledge, 1973 (Published in German in 1966)

« Grey Area
2009, still image of projected video work

field — not a spatial register through which
things move, but an active constituent of all

exchanges, all communications, all processes.

Beginning at a zone of undecidability

between the human and the animal, my

work attempts to engage what Jane Bennett
calls “the mediating screens of subjectivity,
cultural formations and perceptual biases™

in order to think at the limits of the human.

I am working towards an unspeakable
articulation of the failure of the animal ‘object’

to go fully into the ‘animal’ concept.

My work encompasses a range

of media and methods.

3 Jane Bennett, “The Force of Things: Steps toward an Ecology of
Matter’, Political Theory, Vol. 32, No. 3. (Jun., 2004), pp. 347-372.

www.flonawoods.net
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Aoife
Giles

« Vento

from Liminal Database Series

The possibility that the quotidian can
be transmuted and left behind is the

driving interest behind my research.

Liminal places and experiences with their
sense of being neither here nor there, present
us with the paradoxical position where
something finite and ordinary could become

supernatural and charged with possibility.

Reflecting on passages, transitional spaces
and ritual, I am interested in exploring the
potential slippage of perception that the

differing manifestations of liminality offers.
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Sheila
Hough

Modern Mythologies

I began looking at an early monastic

site at Clonfert, County Galway.

I used the site at Clonfert as a metaphorical
core sample of intertwining histories, religious
beliefs and political differences, that have
been at the heart of the big events that have
changed the face of Western Europe. A

story began to unfold with a turbulent past,
touched by historically significant figures.
Themes such as anthropomorhism, vernacular,
mythology, renactment, historiography,

memory and anectdote began to emerge.

Through my research I discovered links to the
events of World War 11, in the form of Oswald
Mosley. He was part of the small social elite
whose characters, personalities and whims drove
the events of World War II. I began looking

at how iconic events can become diluted to
stereotypes by being discussed and recreated.
During my research I became inspired by the

reconstructions of Hitler’s suicide, seen in

« Modern Mythologies

history programs. Concepts emerged of hero
worship, devotion and the dark side of human
nature, often characterized as the animal side,
“devenir-animal”. I worked on developing
viewing devices to display the final videos, in

order to control the experience of viewing.

I have created many video pieces from anecdote,
interview, and myth making, working up to a
more layered sequential structure with repetition,
construction and reconstruction. Archival
footage was appropriated from history and
documentary channels, including performance
and re-enactments. This mix of non-fiction,
fiction and semi-fiction has been woven together
into a matrix of cinematic melodrama. In

an attempt to examine the interaction and
interpretation of History and memory, through

“recorded” history and invented mythologies.
The present contains nothing more than the past,
4

and what is found in the ‘effect” was already in

the cause. —Henri Bergson (b.1859 — 1941)
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Karen

McCormack

Mirror

I am looking at how the social and political
define the performance of interaction, and
using video and installation in my practice
I explore body language both conscious and
unconscious in performance and everyday
life. Taking a lot of inspiration from the
moving human figure I create work that tries
to explore the body’s strength, sensuality,
expression and interaction with others. I

see body language as a “universal language”
that speaks of things that are sometimes

difficult or simply inexpressible in words.

The work consists of a series of short videos,
live performance and an installation piece.
Each video explores an idea of what people
subconsciously or consciously tell with their
bodies and implies that we are all constantly

performing whether we plan to or not. The

pieces range from people posing for photographs,

sexual attraction and flirting, dancing and

simply playing up to the camera. They also
look at how people differ from each other, how
people are using ‘silent language’ and ‘personal
space’ to communicate and this brings up
questions about how and what we perform

in the everyday. Dance frequents regularly in

my videos. As a form of expression and social

interaction it can be used to describe methods of

non-verbal communication between people. It

can be participatory, social or performed for an

audience. It can also be ceremonial, competitive

or erotic using gestures and symbols and can

embody or express ideas or emotions. It can

also be a place of investigation, experimentation

and even struggle. My work often involves
dismantling restrictive social roles and norms

in society and looking for hidden codes of

behavioral patterns, through which hierarchical

and social power structures emerge. Up to 90%

of all of our communication is nonverbal.
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Gerard
Reilly

Emptiness

The body itself is only a work in progress, as it were:
ephemeral, debased and mortal. —Linda Nochlin

My research has been engaged primarily between
the areas of art and science. I am influenced in
particular by the scientific areas of breeding,
evolution and genetics. Using materials of an
organic nature, I investigated the transformation
of these materials through various media in both
time and space. It is during this process, that the

work created may crumble, decompose or vanish.

The materials act as a metaphor, commenting
on the cyclic nature of life. The cultural and
symbolic meaning of the materials used are also
important. The materials’ unpredictable nature
becomes a symbol of contemporary society, and

acts as a subtle reminder of the transience of life.

The dichotomy between the destruction and
renewal of the materials used, prompts us
to think about lasting values in life. In an

age of mass consumerism and globalization,

« Untitled Boy on Hand

I believe the work simultaneously discards
and embraces materialism making reference
to 17th century Dutch vanitas painting

and the history of object making.

I identified symbols and objects that draw on the
same values as those used in vanitas painting.
I selected brands that are synonymous with
exclusivity and luxury such as Louis Vuitton
and Wedgwood. The Wedgwood family
connection with Charles Darwin ignited my
interest in using the neo-classical Jasper Ware
objects. When cast, they are photographed
when unstable and temporal, captured in a
fleeting moment of suspension. The objects
and motifs used in my work act as a thread
of connection between history, materiality,

scientific advancement and globalization.
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Céilin

Rush

Apestory
A year or two ago a friend told me the story of I believe that all media have an in-built
an Ape who acquired language and immediately ~ corruption that they tend towards when brought
began to lie. I thought it was very amusing and to extremes. Video also has this corruption. This
so I used it as a device in a short video piece I is why people discredit documentaries as being
made about the process of telling a story through  ‘untrue’. In all mediums a document exists as a
the medium of video. It was only afterward that fiction of sorts. I like to explore the deception
I thought of how appropriate that story was in playfully because I think it is too naive to be
its context. All means of communication have offended by the potential untruths within a
their inherent flaws. The Ape learns language work. Nothing is beyond deconstruction so why
and immediately recognises the potential for bother engaging in a rigorous process of analysis?
deception. Video is a simultaneous truth and Why not instead have fun? Why not proclaim
deception. Light and sound are recorded by things immediately as they come to mind and
different means and then represented as one present them as accepted fact or else rehearse
singular occurrence. Microphones are placed the spontaneous pieces of intellectual brilliance
at intimate quarters while cameras keep their that will occur to you later on in the pub? Did
distance. Cameras record separate events I just come up with that now? Yes...Yes I did!

made distant by time and then marry them

together as one instant of cause and effect.

« Apestory
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Gary

Somers

An Inch of Incongruity
The great thing in this world is not so much The stories are real.
where we are, but in what direction we are Tibet exists.
moving. —Oliver Wendell Holmes The people in the stories exist.
An awareness is called for.
Tibetans have been living in exile since 1959, Hope is no longer a solution.
the year the 14th Dalai Lama fled to the north Reflection, dialogue, belief, negotiate

Indian city of McLeod Ganj, Dharamsala. This difference, embrace change.
work looks at how Tibetans have been coping
with life in exile, but it also attempts more

than that. By focusing on ex-political prisoners
from Tibet, this video installation questions

the control of political power, the nature of an
oppressive regime and the place of personal
experience. The work is meant as a reflection of
experience, recording the stories, experiencing
the stories and reflecting on the stories. The
stories are presented as eyewitness accounts

of the terror of torture and the often brutal
experience at the hands of Chinese captors.
What is unveiled is a respect for the people and
the culture, but also a reflection on the denial

of culture. It seems that for now Tibet is off the
political radar, forgotten and of little importance.
It seems more important to make friends with
China, to prioritise in these recessionary times.

It is the old story of money before people.

« An Inch of Incongruity






The Irish Exhibition of Living Art (IELA)
commenced in 1943 as an alternative to the
RHA, which had rejected artworks of Irish
avant-garde artists, and continued as a showcase

of contemporary art for over 40 years.

The aim of this thesis was to determine the
contribution of the 1ELA (1943-1987) to the
advancement of Irish art and its place within
Irish art history. This thesis investigates and
documents the relationship between the

1ELA and the social, cultural and historical
context of that era. It includes a catalogue
Raisonne correlated by year and artist, which

is a definitive work of reference on the 1ELA.

The 1eLA had a number of important roles in
the birth and nourishment of modern Irish art.
It had a didactic role by educating the populace
about contemporary styles and methods. The
1ELA promoted contemporary art by; firstly,

providing a forum for modernists in Ireland

to exhibit and sell their work, secondly, it
provided an opportunity for both Irish artists
and the public to view contemporary art by
overseas artists, thirdly, it established the

Mainie Jellett Scholarship to provide funds

for young modernists to travel abroad to study
contemporary art and the PJ Carroll awards were
instituted annually (from 1964) to recognize
talented young Irish modernists, fourthly
through its involvement in the International
Association of Plastic Arts and International
Association of Overseas Artists, it was
instrumental in promoting Irish artists overseas.
Additionally, the 1ELA fostered the talent of many
famous Irish artists, such as Louis Le Brocquy,
Dorothy Cross, Brian King, Patrick Scott, Gerda
Fromel, Robert Ballagh and Brian O’Doherty.
Finally, some of the 1ELA members were involved
in the Arts Council, Arts Advisory Board and
the Haverty Trust. These groups purchased
artwork at 1ELA exhibitions and developed

collections of modernist artwork for the State.
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Brendan

Earley

A key term that defines Modernity in the
character of the Enlightenment heritage
is the notion of progress, the sense that

all experience is future-directed.

Many of the defining events associated
with Modernity stem from a transition
from relatively isolated local communities
to a more integrated large-scale society.
Understood this way, modernization might
be a general, abstract process, which can be
found in many different parts of histories,

rather than a unique event in Europe.

In general, large-scale integration involves:

* increased movement of goods, capital,
people, and information among formerly
separate areas, and increased influence
that reaches beyond a local area;

¢ increased formalization of those mobile

elements, development of ‘circuits’ on which

those elements and influences travel; and

* increased specialization of different segments

of society, such as the division of labour,

and interdependency among localities.

« Installation shot of the Douglas Hyde Gallery, 2008

These elements are now seen as a “crisis of
modernity”, in the sense that modernity is a
problem. The crisis itself is merely the sense

that the present is a transitional point not

focused on a clear goal in the future, but simply

changing through forces outside our control.

Ultimately this begs the question, what is
progress in our age? Can one still engage
with design on an industrial level as was first
envisaged by the early Modernists without
that awful levelling effect we see in our
culture on the periphery in such places as
the large Dublin Suburbs? How should we
define our relationship to nature now that
it is seen as a finite resource? Is it possible to
create a new understanding of technology
through use value and thereby resuscitate

the potential of what it is to be Modern?
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Andrew

Folan

Birth and lineage mean nothing: money is the only family tree

for a townsman. ... Though mothers and fathers give us life,

it is money alone which preserves ir. —Saikaku Thara

Money continuously occupies a more and

more abstract, yet fundamental function in our
societies. Since its shift from precious metal
coinage, to bill of exchange, to electronic transfer,
it has become progressively removed from our
understanding of the value it represents. After 350
years, hand written cheques are in rapid decline
and paper money will almost certainly follow into
extinction. The translation from gold, to paper,

to a sequence of digits on screen, is altering our
perception of money and our understanding of its
value. Money which appears in simple numeric
form is devoid of any emotive association. It is this
abstraction which makes feasible the systematic
robbery of society and its individuals. Banks have
withdrawn from their place in the community
The banking system is detached from the needs
of people. It is driven by global economic

policies yet the bill returns to the people in the

form of taxes and the depletion of resources.

« New Central Bank

The words “I promise to pay the bearer on
demand” which appeared on Irish banknotes
for many years and is still used on British
notes was a hollow promise. Paper money
may only be exchanged with more paper
money and the “gold standard” on which the

promise was based is long since defunct.

My research is concerned with the corresponding,

reciprocal and symbiotic flow of information
from virtual to actual, and from actual to
virtual. It centres on forms of analysis and
synthesis facilitated through Tomographic

Imaging and Rapid Prototyping.

This project turns a virtually generated “false

promise” into tangible form, presenting its

materialization as a model for a new Central Bank.
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My research is based on an investigation of
visual culture, the public and the city, with
specific reference to Dublin. It examines how
visual culture influences our ways of thinking
and our perceptions of the urban environment,
how it creates identities and represents social
and political values. The key topics being
discussed on this journey through Dublin are the
construction of personhood, ideas of collective
history that relate to individual histories,
notions of home and place, disappearing
images and the construction of memory.

All these issues revolve around processes of

building, destroying, removing and naming.

In reference to the works of Adorno, who
argued that it is necessary to look at the waste
products and blind spots of any history, in
order to give an adequate picture of human
behaviour, my work circles around the multi-
layered meanings of monuments as well as
around landmarks that may be present only
for a fleeting duration before being wiped

out, painted over or removed otherwise. The

« South Richmond Street, 1st March 2007

emphasis lies on bridging phrases and words
written in public space with notions of journey,
city and philosophical thought. The research

is based on an analysis of walking and seeing
the city, criss-crossing the boundaries of social

study, cultural geography and visual culture.

T argue that the interpretation of the Official
as well as the Un-Official (referring to the
multiplicity of voices that the city consists of)
will result in a more in-depth understanding
of visual culture, helping one to gain a larger
comprehension of identity, underlying beauty
as well as damages in our society. With this
work I hope to create a meaningful ground
for discussion and improvement concerning
cultural theory relating to an urban space
like Dublin. If we are to interpret what local
culture is and how globalization manifests
itself in urban environments, we need to deal
with its visual culture and a modification

of approach that will lead to a greater

understanding of space and its dwellers.
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Aine

Phillips

My practice-based PhD project seeks to
answer the question ‘what is autobiographical
performance?” and shows ‘how to do it’ using
a framework of theoretical perspectives and
practical examples compiled into a written
‘study’ alongside my own performance work.
In the study, I provide an historical outline

of autobiographical performance, cultural
understandings of subjectivity and identity, a
discussion on autobiography as an art form across
disciplines (with a view to cross-comparisons
with autobiographical performance) and
detailed examples of prominent artists working
in this genre alongside emerging artists whom
I met and interviewed in New York, London
and around Ireland. Through these analyses

I show central characteristics of this genre,
how and why artists seek to represent their
lives, how to universalize subjective experience
and how to make the personal political.
situate autobiographical performance within
social and cultural worlds and make a plea for
subjectively orientated live art that works for

developmental social and political change.

« Eyeless 4

The practice includes a series of seven
autobiographical performance works I created
over the duration of this PhD project. The
series is called Live Autobiography and spans
three years of work, exploring how I represent
my life experience and attempt to make the
singular mutual. In the written component

of my project, I analyse my approach and
illuminate my methodology, producing a series
of categories that elucidate autobiographical
performance. I further clarify and consolidate
these categories in my examination of another
practical project: my curation of a festival of
autobiographical performance, Tulca Live
Performing Lives 2007. In conjunction, I have
established a website for the dissemination of
my project in text, image and streamed video.
This is in order for the project to move into the
public domain, thereby creating communities

of interest, while moving the work from the

realm of the personal to more universal spheres.

www.ainephillips-autobiograph.com
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« Another Sphere



Kevin
Atherton

Another Sphere, is a sculpture commission

that I first began in 2002, and is planned for
permanent installation in Ballymun in 2009.
Designed initially as a reaction to the town
planners’ intention to install a closed circuit

TV surveillance system at the site, my proposal
was for a two-part stainless steel sculpture that
became visible through the system of surveillance
whilst simultaneously making visible that system
itself. This response is intended as a playful one
but grew out of surprise that the town planners
at Ballymun were on one hand, holding out the
prospect of a more trusting relationship between
themselves and the residents, but on the other
hand taking it away by continuing to survey the

resident’s behavior in their ‘new’ environment.

Kevin Atherton is NCAD Co-ordinator, Research

Exhibitions

Video Installation included in Group Show —
The Studio Sessions, San Francisco Museum of
Modern Art (SFMOMA), June—September 2009.

Recent Performances
In Two Minds with Sarah Pierce at
Four Gallery, Dublin, 2009.

Recent Citations
The Practice of Public Art edited by Cameron
Cartiere and Shelly Willis, Routledge, 2008.

Recent Conferences

Discussion Moderator ‘Institution, Idea, Practice’
with Okwui Enwezor and Andrea Fraser,

Irish Museum of Modern Art, Dublin, 2008.

Research

Continuing theory based PhD on my
own Artistic Practice in the Visual
Culture Department at NCAD.
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« Bardi

Qil on linen, 30x35 cm, 2009



Robert

Armstrong

Blimp on the Horizon
Exhibition at Kevin Kavanagh Gallery
2 — 26 April 2009

The Early Renaissance, a time associated with
‘a renewal of painting), is the starting point
for this exhibition. Over a period of two

years I have elaborated on eatlier concerns

of my practice, which included forensic
examination of apparently insignificant details
of classical painting to explore potentiality for
re-invention of painting language in respect
of tradition and contemporary discourses.

The research involved visits to churches and
galleries in Florence, Sienna, and Padua, as
well as the Louvre; National Gallery, London;
Gemaldegalerie, Berlin; and the Frick and
Metropolitain museums in New York. The
studio practice was enhanced by the first-hand
knowledge gained by these visits and tested
against knowledge of contemporary artists
exhibiting in commercial and institutional

contexts in equally diverse locations.

The fragmentation of the source material in
terms of its widespread dispersal and incomplete
historical reference makes research in some

respects speculative. For example the physical

Robert Armstrong is Head of Department, Department of Painting

degeneration of Giotto’s murals in S. Croce
Church in Florence is extreme in some instances
because of the secco technique in which they
were executed. They also suffered water damage
through flooding of the Arno, were whitewashed
in the second half of the 18th century and
inexpertly restored in 1841 and reworked in the
20th century. All of these things have ruined the
paint surface, modelling, contours and internal

drawing, leaving them virtually unrecognisable.

This strikes a particular contemporary
resonance when compared to the poor

quality of some digital reproduction and

the unreliability of some internet research
options. I deliberately extended the research to

embrace this patchy and capricious ‘picture’.
y

The process of reflection, reclamation and
hopefully renewal, involved a great deal of
editing and testing of the materiality of the
works against the viability of the images, and the
representation or concealment - the ‘blimping’

of the ideas about the paintings themselves.
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Mary

ullen

Mary Cullen is EPL, Core Studies

This image is part of a series of photographs and
ephemera that is part of my “Accidental Image”
series. This image represents a moment that is
significant for me in generating new information

based on the random marks of others.

They are the transient, fleeting,
inadvertent by-products of another
activity. Generally undervalued and

ignored, I focus on their potential.

As our reactions and responses are drawn
from our sensory history both on a cultural
and emotional level, I am interested in how, as
individuals, we relate and respond to certain

visual stimulants in our day to day environment.
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« Finishing the Cloth



Annie

Dibble

My research has grown out of a number of
visits to Varanasi, a medieval city on the river
Ganges in Uttar Pradesh. Varanasi is the zari
silk weaving centre of India, which more than
one thousand years ago provided a refuge to
some of the families of Muslim weavers fleeing
the Mongol invasion of Persia. They brought
with them designs and weaving techniques that
are still used today and have been integrated
into the woven cloth. In local legend the fabric
of the city is a weave of Muslim and Hindu,

both being an essential part of the holy city.

The term zari refers to the yarn which is
traditionally the trademark of this particular
textile, it is a thread of gold wrapped around
silver filament, on a silk core, and it was
customarily spun by hand in the manner of
khadi made famous by Mahatma Ghandi.

Today it is spun mechanically, but not

Annie Dibble is EPL, Department of Fashion & Textiles

entirely so, as the machines are operated
manually, and the use of real gold thread

is continued by only 1% of weavers, as the
interest in genuine ‘Banaras Sarees’ declines

in a global shift in values and custom.

The hand-woven cloth which is the trademark
of Varanasi has latterly been ousted by
mechanised looms, synthetic silks, and foreign
competition. The weaving is traditionally
done by men, while the female family

members embroider and finish the cloth.

In partnership with Pat Murphy of Queens
University Belfast, and the Ghandian Institute
in Varanasi, my research will form the basis for a
documentary film, detailing the historic designs
and processes involved in fabric production,

and the effects of a global market change on

the populace and social norms of the weavers.
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« Back Lane



Joan
Fowler

Joan Fowler’s area of interest is in contemporary
international art, and in theory related to the
discourses of contemporary art and art criticism.
She is interested in ways in which art and theory
can interact in the creation of new possibilities
for art. This involves theoretical research in, for
example, ethics, language, and subjectivity. She
is also interested in how art and theory operate
in and on society. Her current research is on how
the concept of what “artist” stands for may be
changing in respect to the changing attitudes
and relations we have towards the world in

an era of global capitalism. The research will
consider shifts from a relatively stable concept

of what an artist is and does, to an increasingly

prevalent view in which players within the
culture industry are likely to adopt a number of
roles in the course of their “work.” Globalization,
along with media communications, are also
factors in impacting on our identities, which
includes that of the artist. An important

element of the research is to consider whether
the diversification of the concept of the artist
offers anything as productive as the twentieth
century concept of the avant-garde artist

as an active agent in and on the social.

Joan Fowler’s most recently published article
is, “Is there an Author in the Locker?,”
CIRCA No. 126 (Winter 2008), pp. 48-5s.

Joan Fowler is Lecturer Seconded from Faculty of Visual Culture to Faculty of Fine Art
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« Forever blowing bubbles

Stacey Mc Carthy, 2007. Bubble paint scans digitally printed and used as a background for lino prints.



Susan

Lynch

For many years literature has been highlighting
a range of benefits to be gained from integrating
information and communication technologies
(ICTs) in education; however research in the
area of visual arts education is limited. This
research analyses literature from an American,
British and New Zealand context and utilises
qualitative and quantitative methodologies

in an attempt to question, “How can we
successfully integrate digital technologies in art
education?” Quantitative data was gathered at
the ATAI National Conference in 2007, with
findings revealing the views and attitudes of
Irish art teachers to ICTs integration in art
education. This data also suggests factors that
may be impeding ICTs integration in the art
room environment as well as in-service and
professional development that art teachers
believe they need if the adoption and integration
is to be a success. Case studies allowed the
researcher to gather qualitative data in an

art room setting and provided opportunities
for participant observation and focus group
discussion on student attitudes and behaviours

when given the option to work with ICTs.

This thesis indicates that creative thinking and
best educational practice needs to drive the use
of digital technology in art education. Learning
environments should support student-centred
learning and our teachers need to be educated
in developing their pedagogical understanding
and professional rationales. What we should
promote is a renaissance as opposed to a
“retooling” of art teachers. Consequently, this
will allow students to develop the ability to
interpret, use, appreciate, and create through
multimedia and “conventional” media in

ways that advance thinking, decision-making,
communication, and learning outcomes. Making
art educators competent and knowledgeable in
these changing strategies will without doubt

be the principal challenge that will effect the
purposeful integration of digital technology

in the art curriculum of the 21st century.
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« F-L-A-M-M-A-R-I-O-N
2009, HDV Video Still



usan

acWilliam

F-L-A-M-M-A-R-I-O-N

Susan MacWilliam will represent Northern
Ireland with a solo exhibition at the 53rd Venice
Biennale 2009. In 2008 MacWilliam spent a
month researching the Thomas Glendenning
Hamilton spirit photograph collection housed at

the University of Manitoba Archives, Winnipeg.

F-L-A-M-M-A-R-I-O-N, a new video work
developed from this research will be exhibited
at the Venice Biennale alongside MacWilliam’s

Eileen, 2008 and Dermo Optics, 2006.

In 1931 a ‘teleplasm’ spelling out the name
‘Flammarion’ appeared on the wall of a
cabinet at a séance in Winnipeg. Camille
Flammarion (1842-1925) was a French
astronomer and psychical researcher and
his name appeared at Thomas Glendenning

Hamilton’s sitting of June 1oth 1931.

F-L-A-M M-A-R-I-O-N features a reconstruction
of Hamilton’s séance cabinet, the Belfast
poet and writer Ciaran Carson, Atlanta based

Danish American poltergeist investigator Dr.
William G. Roll and Arla Marshall, Canadian

Susan MacWilliam is Lecturer, Department of Painting

granddaughter of Hamilton’s Scottish sitter
Susan Marshall. Recorded in three cities
across the globe, Carson, Roll and Marshall
come together in F-L-A-M-M-A-R-I-O-N

and comment on the textual teleplasm.

Remote Viewing, a major publication featuring
the Venice works and texts by Ciaran Carson,
Brian Dillon, Martha Langford, Marina
Warner and Slavka Sverakova is published in
2009 by Black Dog Publishing, London.

In March 2009 MacWilliam presented
‘Remote Viewing — Materialising the Past in
the Present’ — a paper about her work at the
‘Spiritualism and Technology in Historical and
Contemporary Contexts’ seminar, University
of Westminster, London. In May/June 2009
MacWilliam will exhibit with Haraldur
Jénsson and Jesper Just in We Know More Than
We Can Tell, Context Gallery, Derry. She is

featured in Art Review’s Future Greats 2009.

www.susanmacwilliam.com
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« Tokyo
00 x 145, acrylic on canvas, courtesy of Wicklow County Council.
This forms part of a Dublin art project ‘Home.



Brian

Maguire

Brian Maguire is Professor, Faculty of Fine Art

CV for the last academic year:

Solo Show of Prints: Redbud
Gallery, Houston TX

Represented Ireland in the Beijing Bienal
at the National Gallery Beijing

Cent Group Show: De Frost Gallery, Paris

Centenary Print Collection: Hugh
Lane Dublin City Gallery, Dublin

Isolated Group Show:
Golden Thread Gallery, Belfast

Armorary New York: Kerrlin Gallery
Public Art Projects:

Shankill Community Association Belfast

External Examiner BA(Hons) Fine
Art, Wexford Campus CIT.
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« Ghost Station and The Office
from the exhibition “The New Spirit’



Madeleine

Moore

Madeleine Moore is Part-time Lecturer, Department of Painting

My current research interests include the
representation of spaces and the cultural
references that are attached to them; the histories
that place, spaces and buildings accrue over
time and the history of Modern Architecture
and its representation in film and literature.

I have exhibited works in specific locations,
creating a dialogue between the spaces depicted
and the exhibition location. Recent exhibitions
include: Winter Salon, Temple Bar Gallery and
Studios, Dublin; thirty two thousand years later,
Pallas Contemporary Projects, Dublin; Art and
Idea, Comox Art Gallery, Vancouver, Canada;
“The New Spirit, Pallas Heights, Dublin.
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« The Long Goodbye

2007



Margaret
O’Brien

My practice refers to a psychological in-between
space, the area that exists between the private

and public self, and between the self and others.

I am interested in the intangible nature of such a
space and it’s instability. It directly relates to our
psychological wellbeing and our relationships with

others, and is fragile and changeable in the extreme.

I draw my sources from the everyday, the
familiar, with particular reference to the domestic
environment. In recreating objects or spaces that
we encounter on a daily basis, I replace their
normally functional or benign fundamentals

with an element of malfunction or mishap.

For example, in The Long Goodbye, 2007, 1
smashed and then pieced together 10,000
china cups and saucers to build a 16ft x
6.5ft square cube that also housed several

free standing undulating walls of cups.

Margaret O’Brien is Lecturer, Department of Print

This work references communication and
relationships, the fragile nature of such, the
delicate foundations on which they are built
and the potential to be so easily destroyed.
The smashed cups are indicative of a
breakdown, the point where communication
fails. They are pieced together again with
care, precision, delicacy and patience but
never exist quite as before. The cracks remain

and become and integral part of them.

Recent exhibitions include:

New London School, Galerie

Schuster, Berlin, 2009;

Soot from the Funnel, LOKAALoi,
The Netherlands, 2009;

Parallax, The Fieldgate Gallery, London, 2008;

1 live in the cracks in the walls, Pallas

Contemporary Projects, Dublin (solo), 2008.

Recent awards include:

Multi-annual Artists Bursary, Arts

Council of Ireland, 2008;

Residency Award, Fire Station
Artists Studios, Dublin, 2008;

AIB Art Award (shortlisted), 2008 & 2003.
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Paul
O’Brien

Paul O’Brien is EPL, Faculty of Visual Culture

“Be Here Then,” Review of McDermott
and McGough, An Experience of Amusing
Chemistry: Photographs 1990-1890. Irish
Museum of Modern Art, 6 February-27 April

2008. Irish Review No. 39, Winter 2008.

“Ars Electronica 2008,” Circa

No. 126, Winter 2008.

“Based on Our Current Science,”

Circa No. 126, Winter 2008.
“What is Authentic?” Visual Artists News
Sheet, Issue 4, July-August 2008. Available:

http://www.visualartists.ie/faf_report2.pdf

“Lightwave,” Circa No. 124, Summer 2008.
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« ACP Workshop



Rachel

O’Connell

Study Trip to Nepal

Rachel O’Connell is an Assistant Lecturer

A group of students and staff from the
Departments of Fashion and Textiles and a
postgraduate student from the Department
of Education visited Nepal for twelve days in
March 2009. The main aim of the trip was to
look at community based income-generating
initiatives involving the regeneration and
development of traditional making skills

and locally available materials. The student
group gave a market research presentation to
the Association of Craft Producers of Nepal
(ACP) and visited several Fair Trade producers
in and around the Kathmandu Valley.

The group also visited a school set up by
Nagarhope, an Irish charity organization,
and several world heritage sites and museums
including Pashupatinath, Patan, Bhaktapur
and Durbar Square in Kathmandu City.
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« Nomadic Kitchen Projects



Mick
O’Kelly

Urban Negotiations Art and
the Production of Space

Nomadic Kitchen

The future of Urbanism no longer holds a
universally applicable image, neither for a
cultural vision or a method of intervention for
artists, architects or town planners. The reach of
this influence is considerable, not only addressing
centre and periphery but also intersecting with
formal and informal economies on a global

scale. Urban Negotiations offer alternative ways
to negotiate and articulate particular urban

practices in finding new urban imaginings.

Urban Negotiations are an art strategy that finds
possibilities for art to engage in real life issues.
Nomadic Kitchen is an interstitial art initiative
that occupies a place between art and urban
space with the residents of Vila Nova, a favela
community in Sao Miguel Brazil. Nomadic
Kitchen is one urban practice among many

in a collaborative and participatory action in

the production of public and private space.

Mick O’Kelly is EPL Seconded from Core Studies to Department of Sculpture

The working strategy created a place of agency
between participants. The project embraces
‘informality’ as another kind of intelligence
whose tactics brings a collective visibility to the
project and other kinds of urban negotiations.
The structure will function as a locus where
residents self govern and develop flexible and
creative ways of building a context for living. The
structure of Nomadic Kitchen is flexible, fluid,
nomadic and adaptable to different occasions
and contexts of informal urban practices. Urban
decisions around producing public and social
space are made while cooking eating and meeting
in the Nomadic Kitchen. This interstitial
sculptural structure becomes a place of dialogue
while defining the conditions that determine

its situated conditions and public space. The
consequences of Nomadic Kitchen explore the
potential limits of art production as an urgent

action in creating a spatial-aesthetic-politics.
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« Sanbao Triptych



Neil
Read

In 2003, I was funded by the Department Research Activity 2008—09
of Foreign Affairs to represent Ireland in a I am returning this year to furcher develop

cultural exchange with China. This took the my work on a number of fronts at the

form of a residency at The Sanbao Ceramic Jingdezhen Sculptural Ceramic Workshop.

Art Institute near Jingdezhen where I explored

L . Continuing studio practice
new directions in my work, constructing

N and historical research.
forms from found objects in wood, bamboo,
glass, contemporary ceramic products and

Ming Dynasty archaeological finds.

Sanbao Still Life is an intimate domestic
triptych that captures shards of a day in
China a factory visit, a vegetable patch and

a wood pile. The recycling and organising of
discarded objects brings new purpose to their
function, new value to their existence and new
relationships to one and other. As the negative
spaces combine with the positive, so the old
unwanted becomes a new object of desire that
pays homage to the skills, techniques and

lives of the original, anonymous makers.

Neil Read is Head of Department, Department of Ceramics, Glass & Metals
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Art with

Africa Seminar

Harry Clark House, NCAD, 1st April 2009

The Art with Africa Seminar grew out of
a two year engagement between NCAD
staff and students with a number of activist

groups in slum cities in Nairobi.

The students built a slum cinema in the
concourse of the college which showed a number
of short films made in the college of NCAD

participation in three World Social Forums.
The seminar succeeded in its intention to create

a dialogue around the issue of engagement

between young people in Ireland and Kenya.

« The Art with Africa Seminar

The speakers were as follows:

. Proinsias De Rossa, Member of European Parliament, who
outlined the relationship of governance in Europe between the
Parliament, the Council of Ministers and the Commission. He
spoke about the trade relationships within world free trade,

in particular the impact CAP has on African farmers.

N

. New Communities Partnership Speaker Assia from Ghana
spoke about the realities which Africans face when they
move to Ireland. The New Communities Partnership is the

national network of Ethnic Minority Organisations.

. Niall O’Baoill is the Cultural Co-ordinator of Fatima Groups

w

United, Dublin. He spoke about the history of the community
in the Fatima, outlining the change in the way the community
began to exercise control over its development and the effect

this had in altering the community’s vision for itself.

. Sam Hopkins, from Nairobi, founded The Slum TV in direct
response to the murderous story emanating from Mathera in

S

the period of violence that followed the last Kenyan election.

Florence Ayisi, from Yaounda in Cameroon, is a film-maker

and showed extracts from her award winning works.

=N

. Brian Maguire spoke about the extent of racism
within western higher education and within the art

world and their relationship to colonialism.

. Ms Catherine Muigai Mwangi, the Ambassador of Kenya

~

to Ireland, spoke about the diverse cultural histories that
comprise the Kenyan nation and undertook to support

initiatives of exchange between Irish and Kenyan students.

o

. Finton O’ Toole spoke about power and culture, identifying the ethical

considerations for students who wish to engage across power divides.

. Fernando Peraita and Federico Guman Romereo showed work

)

from their sculpture residency in the Sahara desert where artists

have used the wall to develop a site for art on conflict resolution.
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« Front



411 Ccra

Obscura

Postgraduate Interim Show 2008/09
Light House Cinema, Smithfield, Dublin
27th March — 6th April 2009

Curated by Tan Russell

The MFA Year One students initiated

and organised Camera Obscura— the first
visual art exhibition to be held at the Light
House — they invited students from the MA
ADW and the MA ACW to participate and
Ian Russell to curate. A website and colour

publication accompanied the show.

For over 2400 years, artists, scientists and
thinkers have used the optical principles of

the camera obscura to observe and survey our
changing world. Not simply a tool or optical
instrument, it is a way of seeing. More than a
static object, it is a processual space — a space for

mediation, meditation, discovery and encounter.

Featured artists

Artist 2426 Gareth Jenkins
Catherine Barragry Lisa Marie Johnson
Paula Barrett Tony Kenny

Owen Boss Michael Lyons
Adam Burthom Kathryn Maguire
Sylvia Hemingway Colin Martin

About the exhibition

For this show, the Light House was our camera
obscura. Artworks on display were ongoing
observations, insights, comments about the
world outside. Views were inverted, spaces
converted and ideas subverted in open, relational
discourses. We invited guests to come inside
and encounter the developing mediations

and meditations of the first year students

from the Faculty of Fine Art postgraduate
programmes 23 artists came together to share
their developing work in the unique setting of
the Light House Cinema. The show featured
works from a broad range of media, including
video, installation, painting, performance,
and sculpture. The themes addressed varied
from artist to artist, and it was a unique
opportunity to experience the creative insights

of a new generation of artistic voices.

Eileen Mills

Aishling Muller
Deidre Noonan

Maria O’Brien

Tom O’Dea

Marie Louise O’ Dwyer

Sean O’Dwyer
Laragh Pittman
Ane Sagatun
Ciara Scanlan
Daryl Slein
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ontemporary
rt Practices

Visiting Lecturers 2008/2009

Co-ordinator Sarah Durcan

Semester 1

Cinematic Visions
Gerard Byrne

Ronan McCrea

Jaki Irvine

Mary Ruth Walsh

Dr. Aislinn O’'Donnell
Brian Hand
Augustine O’Donoghue
Katharine Lamb
Mark Shiel

Semester 2

Art & Everyday Life
John Hutchinson
Jesse Jones

Matt Packer
Michelle Browne
Isabel Nolan
Brendan Earley
Mark Garry

Artur Zmijewski

107



focd?

G s, ¢ e st

=

el b [

« NCAD 24 Hour Cross-sector Design Challenge



Invisible
Boundaries

NCAD 24 Hour Cross-sector Design Challenge

65 Cross-sector participants took part in the 24
Hour Design Challenge — Invisible Boundaries
on 12th and 13th February 2009. The event was
organised by the Design Ethics Group at the
NCAD. The Design Challenge was sponsored in

part by influential cross-border funding agencies

such as Enterprise Ireland and Intertrade Ireland.

The Challenge objective was focused on finding
socially responsible design solutions in the form
of potential research projects. The intention is
now to develop a small number of cross-sector/
intercollegiate/ interfaculty research clusters

willing to pursue the learning outcomes.

International design sustainability experts were
invited to present six related ethical design
themes and to suggest a number of significant
challenges to be addressed. Six carefully
selected teams of cross-sector participants

then worked for a period of 24 hours to

find a number of innovative solutions.

From the outset we strategically focused
on research themes that are currently being
investigated within the Design Faculty at
the NCAD. This created an opportunity

to identify the most beneficial cross-sector
research partners and to establish new

and exciting collaborative initiatives.

The guest speakers and participants were
hand-picked to strengthen the socially

responsible design research agenda.
Themes and Challenges:

Sustainability production and consumption
by design — definitions, methods, tools,
strategies and case studies.

Speaker:

Ursula Tischner, Director, Econcept, Germany

Community regeneration through

design: jungle to people

Speaker:

Carmen Hijosa, Textile and Accessories

Designer, Barcelona, Spain

Good design enables — bad design disables
Speakers:

Cearbhall O’Meadhdra, Associate
Researcher at NCAD and Hans-Juergen
Kugler, MD, Kugler-MAAG
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Ecodesign is good design and good business
practice: Effective ecodesign requires joined-
up multi-stakeholder approaches

Speakers:

Dr Frank O’Connor, Director, Eco
Design Centre, Wales and Simon
O’Rafferty, Senior Researcher/ Education
Liaison, Eco Design Centre, Wales

The Role of the Socially Responsible
Design Entrepreneur
Speaker:

Crister Lidzelius, Director, Kaospilots, Denmark

How to address ecosystem awareness and concerns
on different scales: from policy to industrial objects
Speaker:

Alexandre Tonneau, Product Designer, France

The participants were directly invited because
they provided multidisciplinary experience
from working in industry, academia, or the
community. Companies such as Intel, RPS,
Kingspan, SAP, CRANN, as well as others
from the Institute of Designers in Ireland
were included. An international intercollegiate
network was established. Local government
agencies and cross-community also provided

an essential participatory element.

The intensity of energy and productivity
was clearly evident throughout the event.
Frequent team updates provided a great
opportunity for the cross-pollination of
ideas. Approximately 30 participants worked
for the entire 24 hours while the remainder

returned to work after a good sleep.

Several very innovative and viable projects
have now been clearly identified to carry
forward in the short term. Other projects can
be further discussed with the intention of

seeking funding for longer term development.

The design challenge was an extremely rewarding
experience. It is a highly useful research model
and helped to in further focus our research
agenda. It was invaluable in helping us to clearly
and strategically identify a new network of cross-
sector, cross-community, collaborative partners
willing to share their knowledge and expertise

as part of an ongoing creative commons.



« NCAD 24 Hour Cross-sector Design Challenge
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« Network Informality



Network

[nformality

The focus of this research looks at Informality
as another kind of intelligence in how people
inhabit urban space in Lagos. The combination
of its size and urban conditions make Lagos a
compelling area of research for the future of
human beings who occupy and show extra-
ordinary intelligence around creating flexible
ways of living in economic and social zones of
exclusion and poverty. This form of intelligence
is found in a network of informal practices.
This requires the ability to adapt and develop
new systems of organization while still needing
to work within the dependency of the original
modern city model. When formal systems of
planning and governance break down, different

kinds of intelligence and knowledge are needed.

Not only have informal practices changed the
economic and social dynamic of the normative
city but also they have reshaped the production
and distribution of urban space. Informal
practices are non-hierarchical systems of self-

organization. Contrary to an either/or dialectical

model of the formal or informal, centre and
periphery, Lagos as like other mega-cities has

a more fluid and symbiotic relationship where
shadow systems coexist. In such instances
citizens operate on the limits of legality and
illegality. In the process such informal tactics
revitalize the dynamic of the city and create new

spatial arrangements for a future urbanism.

Through intervention artists and architects
frequently find themselves intervening into
urban spaces. Through random acts and detours
they generate independent investigation. This
diagrammatic asks artists to engage beyond
systems of representation and similarly asks
architects to thinks beyond design solutions and
buildings. Network-Informality is a collaborative
Research Initiative between NCAD, UCD

and The University of Lagos Nigeria. The
Programme of Strategic Cooperation between
the Higher Education and Research Institute
and Irish Aid funds this research. NCAD

are the lead organisation on this project.
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« May Blood




Shankill
Road

This commission was for three artist/designer
teams to reflect the culture of the people who
live on the Shankill Road by means of a mural
mounted on the peace wall which divides West
Belfast. Brian O’Connor and Brian Maguire
formed the team for one of the commissions.
Their method was to use painting, photography
and conversation to research the culture.

They divided the subjects for the research into
three age categories: under 12 - an after school
computer group of boys and gitls; late teenagers
from the impact training centre, also boys and
girls; adult women from the women’s centre
and adult men from the Somme Society. The
two artists were supported in the conversations
by Tom Herron. The artists sought a consensus
on who was the best representative of the
community and one name kept surfacing: May
Blood. The mural’s content is based on the images
surfaced through the process and also the text

which comes from the conversations. In some

cases the teenagers and the children drew stories
which came from the adult groups, an example of
this is the one tree in the Shankill which is drawn
by a child. Brian Maguire drew and painted a
number of the workshop participants and he also
painted May Blood. The Somme had particular
meaning for the families of this area as the
casualties from that battle brought fatalities to
each and every house in the Shankill. The present
population of the street is 20,000 people. In

1969 it was 80,000. The artists engaged in wide
consultations with different groups including

the Orange Order. The outcome is a work which

references the past but is focused on the present.
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ruth, Lies
VideoTape

Art and the Moving Image
A Faculty of Fine Art Research Event

« Dr. Aislinn O’Donnell

This all day event on the 3rd December 2008
presented work by students on the MFA and
MA ADW programmes with presentations by
invited speakers; artists Brian Hand, Augustine
O’Donoghue and Dr. Aislinn O’Donnell,
lecturer in Philosophy. The theme of the event
focused on debates and tensions within art
practices using the moving image/lens based
practices. Brian Hand talked about recent work
referencing original footage of a suffragette
‘action’ at the Epsom Derby while Augustine
O’Donoghue showed work involving the Shell
to Sea protestors. MFA students Colin Martin,
Deirdre Noonan and MA ADW student Céilin
Rush showed current video work with a group
presentation 7he Halifax by MA ADW students.
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THE REVOLUTION wiLL NOT BE TELEVISED

a film by ¥om Bartiey and Donnacha O'Brer




World

ocial Forum
elem 2009

A study trip was made by sixteen staff and
students from the Fine Art Faculty to Belem in
January to attend the World Social Forum. This
marks the third successive participation by the
faculty in the World Social Forum. The Forum
was based in two Universities. The principal
topic of this year’s Forum was centered on the
rights of indigenous peoples. For the first time
the Forum invited stateless peoples and nations
from all over the world to meet together. Each
one of these peoples and nations without a state
have a different social reality, come from different
regions of the world, and experience different
political situations. Democratic collective rights
are often not recognised and this is at the base
of the violation of many individual rights. The
purpose was to explore the rights of peoples to
decide their collective future in freedom. Issues
of North/South relationships within Academia,

the use of Art as a means of social change,

« World Social Forum Belem 2009

and the use of photography in the same way,
were discussed. The next two days were spent
manning a stand in the Forum which showed
both images of staff and students together
with images of the Fine Art undergraduate
placement program. In the evening the

group projected films and artists’ videos.

Films curated by two NCAD MFA graduates,
Augustine O’Dunaghue and Carol Ann
Connolly, included the film shot by two Irish
film-makers of the coup attempt against
President Hugo Chavas, and was presented by
NCAD to a packed Latin American audience.
A second highlight was the participation by
the group in a very large meeting addressed
by five Latin American Presidents including
Morales, Lula and Chavas. Short films of the

Forum by students are currently being edited.
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« Fatima — A Cultural Archaology
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